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I hope you are having a great summer and enjoy this Journal, thanks to all our wonderful 
contributors who help to make it such a pleasure to put together. Excitement around a new 
museum persists and Friends is becoming more important in future developments. Success 
relies on all parties working together and if you want to be a significant part of changing 
Swindon, the Friends really have some influence on that future. 
     

Every town or city seems to be in a state of continual redevelopment, growing and yielding to 
the needs and demands of time. This has always happened, yet too often one thing is replaced 
by another of inferior quality. St Paul’s church on Edgeware Road and the Baptist Tabernacle 
lasted a mere 80 years while the college building at Regents Circus is small blip in Swindon’s 
history. In aesthetic terms the replacements are a disaster, surely we should be making our 
world look better in pursuit of a more enriched life. I am equally sad to see the demise of the 
Carfax car park but this has opened up a view of Falcon House (Debenhams) from a distance 
and what a wonderful building it is, making modern Swindon seem forward looking and 
hopeful. Bearing in mind we are in 2016, the 1960s and 70s are as much part of our heritage as 
Richard Jefferies and the railway works. Why then is it so difficult to see the value in such 
architecture? We have buildings of quality yet they are continually lost, is it because they are 
not visible enough? The clever T shaped canopy at the back of Falcon House is obscured by a 
bus shelter. Who had the idea of hiding an elegant shelter with an ugly shelter? 

Ray Ward, Marlborough 2016

Two for one
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Christopher Le Brun
Union-Horse with Two Discs, 2001 

A great afternoon in the grounds of Roche Court

The trip to Pallant House incuded a talk on the 
Christopher Wood exhibition

We were very fortunate to have Eileen Cooper RA, whose exhibition ‘Hide and Seek’ contin-
ues in the main gallery until 10 September, come and meet the Friends before giving us a talk 
on her life and work. It was a very enjoyable evening, apologies to those who were unable to 
buy tickets; the current situation is that fire regulations prevent us selling more than 53 tickets 
to any seated event, it’s to do with the width of the staircases apparently. As we work towards 
getting a more ambitious programme, the size of audience becomes a limiting factor, we have 
considered holding talks in alternative venues until we have our new building, but are reluc-
tant to do so because the gallery is such a lovely place to hold talks.

In addition to our talks, we have had three excellent trips, The New Art Gallery at Roche 
Court, near Salisbury is in a spectacular setting, we visited on one of the first hot days of the 
year, sat picnicking overlooking a valley in perfect peace surrounded by sculptures. Pieces 
were so well positioned in the landscape, an Anthony Gormley figure rested on a slope in a 
wood and three Christopher le Brun horses stood in various places. 
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We are pleased to announce two additional events to the programme on 25 August, starting at 
7.30pm we’re  holding a question and answer session with Hadrian Ellory-van Dekker, 
Director and Chief Executive of the Trust for SM&AG.  Tickets to this event are £5, available 
from the museum, there will be refreshments and a raffle. This will be a fundraising event to 
help in the conservation of two paintings, Jack Smith, Night Sky 1957 which is now too 
fragile to exhibit, and George Downs, Landscape which needs cleaning; this latter work was 
part of the HJP Bomford original gift in the 1940s. The second of our events is also a 
fundraiser, it’s a wine tasting at Magnum in Wood Street, on 6 October. Tickets priced at £15 
are available from the museum and at Friends events. 
If you haven’t seen the new guide, ‘Swindon Collection of Modern British Art’ featuring 25 
key works from the collection it is a lovely book and will hopefully be the first in a great 
series. It is available in the shop at only £4 to Friends. You may have noticed that the shop 
now stocks work of local artists in addition to books produced locally, like the latest booklet 
by Mike Yates on The Ramsbury Pottery. If you are looking for a present go along and take a 
look.
Finally a reminder that it’s Swindon Open Studios over the first two weekends in September. 
Brochures are available from the museum, libraries and lots of other places, it will be preceded 
by an Art Trail in 30 businesses in Old Town.

The trip to Fairford church was very enlightening, having the Bible stories told in glass is 
fascinating. Our most recent trip to Pallant House Gallery in Chichester included an in depth 
talk on the Christopher Wood exhibition. We were also very fortunate to have Mark Golder 
and Brian Thompson talk about the Contemporary Abstract Prints exhibition in Room 17, 
which runs until 2 October.

 The talks and trips are written up on the blog: www.swindonopenstudios.blogspot.com and 
include as many photographs as possible.

More information on the website: www.swindonopenstudios.org.uk

Linda Kasmaty   Swindon 2016
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Excavation and mosiac floor at Deverill Roman Villa

I am the Finds Liaison for the Portable Antiquities Scheme based in Salisbury covering 
Wiltshire and Swindon. The Portable Antiquities Scheme is a collaborative project with a 
network of FLOs throughout the country part funded by the British museum and local 
partners. I record archaeological finds made by members of the public which are over 300 
years old and treasure for the county. 
   

Every year around 5,000 objects are recorded onto the database which can be found at 
www.finds.org.uk/database which can then be used by anyone. There are over a million finds 
recorded on the database from England and Wales and include everything from the Stafford-
shire hoard to broken brooches and coins. Although it is the former that catches the public’s 
attention it is often the inconsequential objects which will tell us most about the past which is 
why it is so important to record them. I am currently using PAS data as part of my part time 
Master’s at Bournemouth University. I am using PAS data to map settlement in the Late Iron 
Age and Roman periods within south west Wiltshire. I also run a research project with Dr 
David Roberts from Historic England called the Past Landscapes project. We are re-evaluating 
south west Wiltshire and excavated the Deverill Villa in 2015 which was recently all over the 
news.
    

I am based at the Swindon Museum and Art Gallery once every two months to see finders 
from the area and I attend two metal detecting clubs from the district once every two months. 
If you have any archaeological objects found in the ground – for example your back garden – 
if they are over 300 years old it is worth getting in touch with me as they may be suitable for 
the PAS database.

richardhenry@SalisburyMuseum.org.uk
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The Friends of Swindon Museum and Art Galllery are holding a wine tasting at
magnum wines to raise funds for conservation work on two of the paintings in the collection. 

As well as raising funds to support the conservation of these two important works from the 
Swindon Collection the evening will provide a fun event for Friends to meet and socialise 
while learning about a selection of wines from the highly knowledgable staff at Magnum.

Thursday 6th October, 7 p.m.
   

Magnum Wine Shop   Wood Street    Old Town    SN1 4AB
£15 available from the museum or committee 

members at Friends events.
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Separate Ways from the exhibition
Hide and Seek: Drawings by Eileen Cooper RA;  Swindon Museum and Art Gallery; 20 April to 10 Sept 2016

Art investors are told not to expect a quick return. Art lovers know this to be different. Good 
work pays back from the off and rewards and enriches over time.
In 1993 I helped select ‘Separate Ways’ (1991) for the Swindon Collection from an exhibition 
of Eileen Cooper’s work at the Spacex Gallery, Exeter. As always money was tight, but we 
had a bit of extra cash in the pot from a donation by the Swindon branch of Soroptimist 
International. This fitted neatly with the plan to acquire work by a female artist.

Fast forward 23 years and Swindon is looking to acquire a new work by Eileen Cooper this 
time supported by The Museum Friends and other funders. ‘Play Dead 2’ (1995-97) shares the 
dominant motifs of ‘Separate Ways’, but sets up a different relationship between the main 
protagonists. The obvious contrast is medium and the picture orientation. This well-judged 
potential purchase exemplifies the distinct range and authority of Cooper’s oeuvre and would 
set up a new dialogue in the Swindon Collection, noted for its correspondences among the 
works.
In ‘Separate Ways’ there is tension between the man and woman. He advances, tentative toe in 
a vortex of water offering a blessing in one hand and a bird in the other. She leans forward, but 
holds back concealing her breasts. We could be in Eden after the fall. The pool of water 
reflects a face. The precise meaning is unknowable, yet the image remains eloquent in its 
arrested emotion, disequilibrium and resonating pentimenti.

The oil medium of ‘Play Dead 2’ fixes the image more definitively. Events have moved on. We 
witness the aftermath of a crisis, the separation of the couple seemingly irreconcilable, the face 
in the pool obscured.

The two Swindon pictures made a vibrant pair calling to each other across the gallery. They 
are however untypical of the exhibition in their unresolved anxiety.
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Women are the dominant theme of Hide and Seek. Playfulness abounds and Cooper adapts the 
received iconography of women, adopts and subverts masculine roles and throughout the forty 
year compass of the exhibition redefines the language of female imagery. The set of ten works 
on loan from the Royal Academy with their imperative titles ‘Kick’, ‘Jig’, ‘Dance’, ‘Jump’, 
‘Wake’ (2001) etc… show women alive, ebullient, active and engaged. Careless of the viewer 
we are the audience to the illuminated every day.

Hide and Seek conforms to Virginia Woolf’s dictum that an artist requires ‘A Room of One’s 
Own’. A place to work unobserved and undisturbed. A place where a ‘Woman Rebuilding 
Herself 1’ (1991) with a severed head is an entirely reasonable proposition. A place where a 
tiger drops in to help ‘Moving a Picture’ (2002), or a ‘Fawn’ (2014) watches over a reclining, 
absorbed reader. When a man pops his head through the window it is ’The Visit’ (2002) and 
not the annunciation. He could be after a cup of tea.

Eileen Cooper has selected works on paper from the Swindon Collection of Modern British 
Art to complement her show. Artists featured include Henry Moore, Lucien Freud, Dennis 
Creffield, Gwen John, Mary Kessell, Leonard McComb, John Skeaping and RB Kitaj.

Cooper’s new language of sensuality shares with the viewer a rare and genuine intimacy. We 
are invited guests, private viewers in a public space. That she manages this without standard 
motifs, received points of view nor conventional protagonists is her great and distinctive 
achievement.

Erik Burnett-Godfree, writer and critic: erikbg@btinternet.com

Exuberance runs round the room, exemplified in the contortion of’ Giant’, (1993), the 
Twister-like ‘Stems’, (2015), ‘Leap of Faith’, (2008), ‘Woman with Yo-Yo’, (1982) and 
‘Trapeze’, (2012) before pausing and steadying in the balancing act of ‘Challenge’ (2008) and 
two early drawings featuring ladders from 1977 and 1979.
We stop to gather breath with the recumbent family of four in ‘Stargazing’ (1991), the pace 
slowing with contemplative images of motherhood, partners and childhood, exploring the 
modulations of status when raising a family. Maternity rules, but this is no arena for pious 
Madonnas. The baby is not thrown out with the bathwater.
In ‘Phoebe’ (2015) and ‘Little Feet’ (2015) Cooper illustrates the importance of tenderness to 
self. The delicate cupping of a heeled red shoed foot when dressed and the contemplation of 
an extended, slippered foot when naked have a contrasting delicacy and privacy we are 
privileged to witness.
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There is a new(ish) work in the Swindon ceramics collection. This is Grant Aston’s bold 
sculptural “assemblage of fired clay”, titled Radioactivitat. It is a striking piece, totally unlike 
anything made by Bernard Leach or his followers. From certain angles it resembles the 
fossilized skull of a dinosaur, or, perhaps, a model for some futuristic piece of architecture. It 
is a work of art which asks questions of the viewer and the answers, once found, may be 
uncomfortable. According to Grant Aston, “My work is informed by issues relating to the 
modern world we have created–such as radiation technology, body mechanics, politics or 
architecture–and their relationship to the planet.” In her book, “New Directions in Ceramics” 
(2015) Dr Jo Dahn states that, “The discourses of art and craft are becoming entangled and 
nowhere is this more evident than in contemporary ceramics practice.”

In 2012 the London-based Dutch artist Bouke de Vries (b. 1960) was invited to place one of 
his works onto a seven and a half metre-long table at Bath’s Holburne Museum. The mixed 
media work, titled “War and Pieces”, was based around eighteenth-century centrepiece 
porcelain figures, which were, themselves, based on similar earlier figures made out of cast 
sugar. But it also incorporated other elements made out of plastic, sprayed plaster, perspex, 
gilded brass and steel. There were shards of broken pottery strewn about the table and some 
form of ceramic mushroom cloud rose up from the centre of the table. It was, said de Vries, “a 
war banquet, staging a battle royal between ancient-régime sugar and revolutionary porcelain, 
referencing grand banquets of the eighteenth and nineteenth centuries held on the eve of 
battle.” There were plastic dolls representing the “global pervasive material that is currently 
pushing all else aside”, while the mushroom cloud was “sucking all life” into its potential 
maelstrom. Critics called the work “a tour de force”. Some even compared it to Delacroix’s 
1830 painting “Liberty Leading the People”.

At the other end of the ceramic spectrum another Dutch artist, Alexandra Engelfriet (b. 1959), 
fills galleries with raw clay before using her body to turn and mould the clay into almost alien 
landscapes. Often she works outdoors transforming huge ditches into monumental walls 
which look as though they are filled with petrified lava.  An American, Michael Jones 
McKean (b. 1976), also takes raw clay into gallery spaces. “I’m curious”, he says, “about 
what clay has to tell us when it moves outside of the logic of its own conventions, its own set 
of rules.” McKean likes to mix his clay with other ingredients, such as wood, cement, sand, 
dust and dirt, cardboard, glue, even styrofoam. “It’s … useful to imagine clay and the objects 
within a project simply as points in a constellation. Together they form a shape, an abstraction 
larger than themselves, yet separately they still maintain their own discrete measures of value 
and meaning.”  
In 2015 British artist Richard Long (b. 1945) covered one gallery wall at Bristol’s Arnolfini 
Gallery with mud and clay collected from a nearby river bank. Long is not a ceramicist, he is, 
however, one of a number of artists who, on occasion, use clay in their artworks. In 1988 
sculptor Anthony Gormley produced “Twenty-Four Hours”, a line of small ceramic figures, 
some 2–30 cms in height, walking in line across a gallery floor. During 1990–2003 his work 
“Field for the British Isles”, a close-packed collection of some 40.000 small terracotta figures, 
toured Britain and Ireland. And what about Ai Weiwei’s millions of ceramic “Sunflower 
Seeds” which were scattered across Tate Modern’s Turbine Hall floor in 2010? 
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Monument; Clare Twomey at IMA, Middlesborough

Radioactivitat; Grant Aston Moulded clay on gallery wall; Alexandra Engelfriet

In a way, British ceramicist Clare Twomey (b.1968), who trained in studio pottery, had 
pre-empted Ai Weiwei with her 2009 installation “Monument” at Middleborough’s Institute of 
Modern Art. Twomey had filled the gallery with thousands of shards of pottery that she had 
discovered on a waste dump close to a Stoke-on-Trent factory. It was, according to another 
eminent potter, “a trenchantly political work…a furious howl lamenting the squandering of 
hundreds of years of knowledge, skill and dedication as the ceramic factories in Stoke-on-
Trent close, one by one, and the carefully honed craft skills that kept those enterprises going 
are lost.”
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Exhibition catologue; Barbican 1993

There are, of course, many studio potters in Great Britain today who continue in the Leach 
tradition (if I may use such a phrase). Some of these potters, who often work alone in the 
countryside, were mentioned in part 1 of this article. Some country potters do, however, 
follow other traditions. One American born potter, Charles Bound who is now based in rural 
Wales, clearly shows the influence of Peter Voulkos throughout his work. Bound’s large 
platters and tea bowls may appear rough and unrefined, but they contain an energy that is 
largely missing from the works of many other potters. When I see and handle Bound’s pots I 
am reminded of the complex Japanese word wabi which can be variously translated as “rural 
simplicity” or, more accurately, "poverty surpassing riches". In Japan it is said that only 
Master potters can impute wabi into their pots.
One recent trend, which seems to be growing, is for studio potters to move away from the 
countryside and open their studios in towns and cities. Perhaps the most influential city potter 
today is Edmund de Waal (b. 1964), who was mentioned previously in part 1 of this article. 
Equally well-known as a writer (his “The Hare with Amber Eyes” was a best-seller in 2010), 
he was also Professor of Ceramics at Westminster University during the period 2004–2011. He 
is known for his rather plain porcelain pots which, when displayed together in large groups, 
are given slightly pretentious names, such as “A line around a shadow”, “another hour.”, 
“Lichtzwang” or “Atemwende” (the latter being named after a work by the German poet Paul 
Celan.)

Gillian Lowndes (1936 – 2010) was a ceramic artist whose work was far removed from that of 
Bernard Leach (or Edmund de Waal, for that matter). For most of her life she lived with the 
potter Ian Auld, who was head of ceramics at Camberwell Art College for many years. Ian 
Auld produced conventional slab-built pots, while Gillian Lowndes produced unique abstract 
works. In 2013 Ruthin Craft Centre held a retrospective of Lowndes’ work and it was then 
possible to see just how daring and innovative she had been throughout her artistic life. Gillian 
Lowndes taught at several important colleges (London’s Central School of Art and Design, 
Harrow School of Art, Brighton School of Art, Camberwell, Saint Martins) and, in 1992 was 
visiting artist at the University of Colorado, in Boulder, USA. In 1993 some of her work was 
included in the exhibition “The Raw and the Cooked. New Work in Clay in Britain”, which 
showed at London’s Barbican Art Gallery before moving to Oxford, Swansea, Tokyo, Taipei 
and Dunkerque. Emmanuel Cooper, one-time editor of the magazine “Ceramic Review”, once 
said that Gillian Lowndes was “always fifteen years ahead of anyone else”. Her influence is 
strongly felt today.

Bowl; Charles Bound

Gillian Lowndes



13

Antediluvian Swag; Phoebe Cummings

Mike Yates   Swindon   2016

I began the first part of this article by referring to a groundbreaking ceramic exhibition from 
1995. Let me end with another. On Monday 16th May, 2016, some thirty Friends of Swindon 
Museum and Art Gallery paid a visit to Roche Court, near Salisbury. One of the exhibitions 
that we saw there was titled “Material Language: new work in clay”, and it featured the work 
of nine contemporary ceramic artists. Some works, Marit Tingleff’s platters, for example, 
whose flowing slips had evolved into vibrant “landscapes”, were large in size. Others were 
much smaller. Two works by Turner Prize winner Richard Deacon provoked a number of 
comments, not always favorable, from various Friends, while Annie Turner’s fragile pieces 
received praise from many of us. My own favourite work, though, was by Phoebe Cummings. 
Titled “Antediluvian Swag”, it had been constructed on site from unfired clay which had been 
molded into various plant forms.  Parts of the clay had already begun to fall away from the 
sculpture as it dried out and there was a growing pile of dust beneath the work. It was, I 
suppose, a modern day memento mori, one which showed not only the fragility of the clay, 
but also the fragility of life itself. Entirely modern, it was, however, a link to the past, in fact 
to Homer who once observed, “As leaves on trees, such is the life of man.”    If there was one 
thing which could be said about the exhibition, then it was the fact that modern ceramicists are 
now heading in many different directions.

I have no idea how many professional potters and ceramic artists there are today, but many, 
too many to mention here, are producing more and more “art” works, rather than “craft” 
pieces. If you want to find out more about this exciting development, then I have attached a 
short bibliography of books which will, I think, be of help. And, I would also suggest that you 
have a look at the online magazine “Interpreting Ceramics”, which is also listed below.
Bibliography:
Dahn, Jo & Jeffrey Jones.  Interpreting Ceramics. Wunderkammer Press, Bath School of Art and Design
Bath Spa University, Bath. 2013.
De Waal, Edmund. 20th Century Ceramics. Thames & Hudson (World of Art), London. 2003.
De Waal, Edmund with Claudia Clare. The Pot Book. Phaidon Press, London. 2011.
Fielding, Amanda. Gillian Lowndes. Ruthin Craft Centre, Ruthin, Wales. 2013.
Miller, Sequoia & John Stuart Gordon. The Ceramic Presence in Modern Art. Yale University Press. 2016.
Voulkos, Peter, Rose Slivka & Karen Tsujimoto. The Art of Peter Voulkos. Oakland Museum, California. 1995.
     

www.interpretingceramics.com
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Like many museums, SM&AG has large and very diverse collections, some of which are kept 
in store.  Our ‘Spotlight on’ feature highlights some of these hidden gems and the work staff 
and volunteers do to care for them.
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Stefanie Vincent  Swindon  2016 

Our Gharial is one of the most asked after and loved exhibits.  She is also the largest specimen 
in our taxidermy collection, which includes both stuffed and mounted specimens.  The 
collection includes a wide array of birds, alongside fish, mammals reptiles, insects and 
leptodoptara.  Many museums have taxidermy collections; in the years before television and 
foreign travel they allowed people to see animals they might otherwise never have glimpsed.  
Nowadays, although taxidermy can be controversial, they give a snapshot into the develop-
ment of museums themselves and the way collections, displays and ethics have changed. They 
also highlight changes in the fortunes of native species.

As part of the HLF funded project ‘Hidden Potential – Understanding, Centralising, Caring for 
and Sharing Swindon’s Stored Collection’, the taxidermy collection has been audited.  A team 
of volunteers were trained and supervised so that they could photograph, clean, document and 
carefully pack the specimens in this collection. Caring for natural history collections can be 
tricky; older specimens were often treated with chemicals now known to be toxic. Taxidermy 
collections can easily fall victim to destructive pest infestations (especially from moths and 
carpet beetle) if not monitored.  Our volunteers were looking for signs of pest infestation 
including: casings, loose feathers or fur and frass (insect excrement).  Identifying this type of 
damage allows us to treat the specimen in question but also to ‘quarantine’ the object to 
prevent pests spreading to other museum collections.
Thirteen volunteers worked on this project in 2015-16, spending over 320 hours examining 
and recording around 450 specimens.  As a result of this work we understand the scale, 
content and condition of this collection much better than we did previously.  The collection 
has now been placed safely into storage, well packed and protected against pesky insects.

We advertise our volunteer opportunities online, through social media and do-it.org. 

Swindon’s favourite Crocodile is in fact a Gharial 
and in the 1980s and 90s was used as the museum mascot Apsley.
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Jug by Kate Malone

Over the last few months I have had the pleasure of meeting a growing number of people who 
are hearing about Swindon’s collections and our exciting relocation plans. During  the last 
three years, we have used our exhibition programme to help people rediscover Swindon’s 
incredible collection of modern British art, and word seems to be spreading! Did you know 
that we have displayed just over 50% of our collection since the new team came into place 
here?

This summer, our exhibition is Hide and Seek: Drawings by Eileen Cooper RA. I hope some 
of you were able to attend Eileen’s wonderful talk in May. She has been an inspiring and 
encouraging artist to work with and I hope you have enjoyed seeing how her art has changed 
over the last forty years. The exhibition has been paired with a redisplay of our ceramics 
focusing on some of Britain’s female ceramicists, including Lucy Rie, Kate Malone and 
Alison Britton.
We have had some feedback from visitors who would have liked to see more of Swindon’s 
own collection on display, and we took that on board. We have added more of Swindon’s 
drawings to the exhibition and will ensure that the gallery always has a majority of works 
from the Swindon Collection on display in the future.

Our next exhibition, 10 contemporary ceramicists respond to the Swindon Collection of 
Modern British Art with specially created new work. Over the past year, 10 ceramicists have 
spent time visiting Swindon Museum and Art Gallery, working and selecting one or two pieces 
from the collection and produced new ceramic work influenced by their selection.

From Where I’m Standing: Contemporary Ceramicists Respond to the Swindon Collection

The exhibition features Fenella Elms, Sarah Purvey, Patricia Volk MRBS, Keith Varney, Claire 
Loder, Joanna Still, Sasha Wardell, Mary Jane Evans, Jo Taylor and Peter Hayes.

Sophie Cummings
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This exhibition continues to showcase the diversity of contemporary ceramics and to forge 
new links between ceramic art and our own collection of Modern British Art. Joanna Still has 
used the natural colours of clay and smoke firing to respond to Graham Sutherland’s dramatic 
landscape ‘Dark Hill’. Mary Jane Evans has used clay and wire to suggest the linear quality of 
Charles Howard’s Painting (I). Sarah Purvey has taken Basil Beattie’s bold mark making and 
used them to inform her monumental ceramic practice.
Two artists have chosen to address other elements of the collection. Fenella Elms, whose Flow 
Pot has proved so popular since it was acquired by Swindon in 2014, has created a work 
inspired by Peter Simpson, who features in our ceramics collection. Peter Hayes has turned to 
our archaeology collection to produce a ceramic sculpture inspired by the massive stapled 
‘Highworth Pot’ ceramic.

Recent Acquisitions
William Gear
   

In the summer of 2015, the Towner Art Gallery in Eastbourne staged an exhibition of work by 
William Gear ‘the painter that Britain forgot’. Gear was curator of the Towner for many 
decades and had been an innovative and abstract painter. Gear was involved in CoBrA and 
controversially won the Festival of Britain Painting Prize in 1951. In recent years, curators and 
art fans alike have rediscovered Gear’s dynamic, geometric abstract paintings. His work 
features in the collection of the Tate, the National galleries of Scotland and the Jerwood 
Centre.
    

Earlier this year, the artist’s estate offered Swindon the opportunity to acquire a work by 
William Gear to complement our collection of modern British art. The work we selected is 
Presence in White, made in July 1961. This painting encapsulates Gear’s painting style during 
the 60s, with its mixture of gloomy darkness and vivid pops of colour. The painting is bisected 
by a bolt of black and yellow paint. The rest of the canvas is made up of smudgy oblongs of 
blue and white. It is a stunning work and one we are delighted to add to our collection.

Ben Arnup
     

This year we were also given a ceramic by Ben 
Arnup by Mr Birds, a local collector. This 
ceramic is currently on display near the gallery 
entrance, next to Grayson Perry’s Perfume 
Bottle.
  

Arnup lives and works in Yorkshire, where he 
creates unique Trompe l’oeil stoneware items. 
Our work is a blue and beige stoneware optical 
illusion. From one angle it looks like a cube, 
from another it’s a shallow, almost flat pot.
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Ken White
   

Ken White is one of Swindon’s most famous cultural figures. Starting at the Railway Works, 
he went on to transform Swindon with his famous murals and to create the iconic ‘flying 
woman’ featured on Virgin’s aeroplanes. His career is rich and varied, and he has produced 
paintings, drawings, graphics, poster design, prints and murals.
   

People in Swindon are deeply fond of Ken White. Not only is he a Swindon-born artist who 
has worked all around the world, but he has a rare gift for capturing life and work in our 
fast-changing town.
   

Over the last few months, we have been working closely with Ken and staff at the Wiltshire 
and Swindon History centre to finally acquire a number of Ken’s works for our collections. 
We wanted to ensure they we represented his career in all its skill and diversity.
   

The acquisition comprises three prints, including one showing Ken’s friend the musician 
Gilbert O’Sullivan, who lived for many years in the town. Another print shows a playground 
in a recently built Swindon housing estate.
   

Two large paintings reflect Ken’s ability to capture life in the Works, showing the Riveting 
Workshop. These paintings are strongly atmospheric with deep strong shadows and active 
figures.
     

Finally, a small framed drawing is Ken’s original sketch for the famous Golden Lion mural 
near Whalebridge. This is perhaps Ken’s most famous mural and was restored a few years ago. 
The sketch shows ken’s keen eye for composition and his talent as a draughtsman.
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SM&AG regularly loans works to other collections and exhibitions.  This means more of the 
collection is on public display and helps people outside Swindon appreciate the range and 
quality of the collection.  This summer, we are contributing to the following exhibitions:
   

‘Wiltshire in 100 Objects’ continues to tour the county and is at the museum until 17 Septem-
ber.  It brings together objects, images and anecdotes from museums throughout the county of 
Wiltshire. Paintings by Swindon artists Royston Bizley and Harold Dearden and postcards sent 
by Swindon Prisoners of War during WWI all feature.
   

‘The Peculiar People’, Focal Point Gallery, Southend on Sea
16 April – 2 July 2016
We are lending Edward Bawden’s Essex Housing Estate to this exhibition celebrating the arts 
and eccentricity of the county of Essex.
    

‘Bloomsbury Rooms’, Victoria Art Gallery, Bath
11 June – 4 September 2016
Bath’s exhibition showcases interiors and still life paintings by members of the Bloomsbury 
Group.  Vanessa Bell’s ‘Nude with Poppies’ from the Swindon Collection  is featured in this 
exhibition. 
   

‘Compass’d by the Inviolate Sea: Marine Painting in Cornwall’, Penlee House Gallery and 
Museum
17 June – 3 September 2016
This exhibition celebrates painters who have captures the coasts and seascapes of Cornwall, 
including Turner and Alfred. Borlase Smart’s Ebb Tide is being loaned by Swindon.

Exhibitions and Loans

‘David Bomberg: A Sense of Place’, Towner Art Gallery, Eastbourne
9 July – 11 September
This summer, the Towner Art Gallery will exhibit landscapes by David Bomberg.  We are 
pleased to be loaning three works by Bomberg.  South East Corner of Jerusalem, which 
features in our current exhibition ‘A Weather Eye’, will be displayed along with two charcoal 
drawings of Spain, which we previously showed in our abstract exhibition.
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Eileen Cooper’s exhibition ‘Hide & Seek’ provides us with the unique opportunity to view 
drawings from Swindon’s collection alongside her powerful figurative work, allowing us to 
see some of our old favourites in a new light. It is especially thrilling to see Gwen John’s 
exquisite drawing on display, for it is arguably one of the most striking portraits in Swindon’s 
collection. Particularly captivating is John’s ability to create a portrait of such a strong and 
proud woman utilising such a delicate technique. 
    

Though this subtle rendering stands in stark contrast to Cooper’s bold decisive lines, it is 
beneficial to see John’s work in this exhibition since the two artists share many similarities. 
For example, both use drawing to create important artworks rather than to produce mere 
preliminary sketches, thus making it a significant element of their output. For John, this high 
regard for the medium may have its roots in her training at the Slade, which placed drawing at 
the foundation of its teaching. She went on to exhibit her works on paper at New English Art 
Club shows and important exhibitions later on in her career. This is significant at a time when 
painting was generally considered more important. Therefore it is exciting to have her work on 
display this summer, since drawing is taking centre stage at Swindon Art Gallery. 
     

Another (perhaps more important) similarity between John and Cooper, is that they are both 
successful female artists who have represented women and explored their identities from a 
purely female point of view, each at times when it was significant to do so; Cooper having 
started out during second-wave feminism, and John during the era of the “new woman”. 
Toward the end of the 19th century some women began to resist conventional roles which 
enforced specific levels of decorum and respectability. They coveted an independent life and 
career that they never had before.
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Female artists fought to develop their own minds and talents, and seized the chance to 
represent themselves and each other through their own eyes. Women such as John, who 
attended the Slade between 1895-98 (considered something of a “Golden Era”) were in a 
particularly good position. Around two thirds of the students who attended were women, 
providing them with the opportunity to socialise and work with one another. Furthermore, 
unlike in other art schools women were able to study from the life model. The inclusive 
attitude of the Slade, combined with the new positioning of women at the turn of the century, 
offered John the chance to represent them from her own point of view.
   

Swindon’s portrait probably depicts Chloe Boughton-Leigh, John’s artist friend who had also 
attended the Slade. The piece is one of a series of at least eleven drawings in which the model 
is wearing the same clothes and hairstyle. Each image varies in terms of the angle of the face 
and the expression of the model. Whilst Swindon’s piece gives the impression of a woman 
with much inner strength, others reveal a more vulnerable side of the sitter. Together they 
demonstrate John’s ability to create portraits of women infused with their personality and 
charged with a psychological presence. This was significant at a time when the role of women 
was being contested and the idea of the “new woman” came to the fore.
  

Katie Ackrill  Swindon  2016  

Hide and Seek: Drawings 
by Eileen Cooper RA
Until Saturday 10 

September

Choices: 
a summer selection of 

ceramics from the 
Swindon Collection
Until Saturday 10 

September

Wiltshire’s story in 100 
Objects

Until Saturday 17 
September

Still Life
21 September - 
28 January 2017

From Where I’m 
Standing

21 September - 
28 January 2017

Made in 
Swindon

New 
permanent

display
Admission to the museum is free 

Wednesday - Saturday  11.00 a.m. - 3.00 p.m.
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Graph showing motivation for recent museum visits

Thank you to all the FSMAG Members who took the time to complete the members survey, 
over half the membership responded giving us an excellent understanding of our members 
which the committee can use to plan future events and benefits as well as inform how we can 
support the museum and art gallery going forward. The results were overwhelmingly positive 
as the following summary indicates.   
Firstly as those of you who attend our events will probably be aware the Friends are mainly 
older, 61% are over 60 and only 3% are under 30. This is a common pattern amongst similar 
membership organisations both locally and nationally and isn’t a negative thing at all as older 
members bring a lot of wide experience and those who are retired often have more time to 
contribute to activities. Nearly three quarters (72%) of the Friends live within the SBC area, 
with 14% from Swindon originally (born here) and 57% of the remainder having lived here for 
more than 10 years, which reflects the demographic recruited by firms who moved to the area 
and employees who have become long term residents. 69% of Members joined over the last 3 
years, this clearly represents the increased activity of the Friends during this period. 

Reassuringly the main reason for joining is to support the Museum and art Gallery with 91% 
putting this as their first choice with the top second choice being the programme of Talks 
something which is clear from recent attendance.
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The two main ways Members first heard about the Friends were on a visit to the museum 
(45%) and personal recommendation (34%). It is really encouraging that Friends think so 
highly of membership that they recommend it to others. So if you do enjoy our activities 
please do recommend a friend.
Friends were asked what motivated their most recent (three) visits to the museum and gallery 
the results were Exhibition (art gallery) 67%, Talk (evening) 55%, Exhibition (museum) 32% 
and Talk (lunchtime) 17%. This clearly shows the success of the recent exhibitions in the 
gallery and the popularity of the Friends evening talks programme. 

It was also very encouraging to see that 44% of friends would like to get involved in helping 
the Museum and the Friends either regularly, occasionally or for a specific activity. We will be 
using the information on activities suggested to inform future volunteering opportunities.

We also asked ‘If it was possible to extend opening hours which option would you want to 
see?’ The most popular options were Later Finish Current Days 24%, Different Weekday 20%, 
Late weekday evening 17%, Sunday Afternoon 17%, Later Saturday 11%.  We have passed 
this information onto the museum to help inform their plans.
The most popular communication method that the Membership have seen was Email (89%), 
second was Social Media (37%) which will reflect the fact both SMAG and Friends have 
active Twitter accounts. Other social media platforms may help this grow further and is 
something we will be looking into.

Thank you once again to all those who answered the survey, I hope you’ll agree that the 
findings are really positive and I can assure you that the committee will be taking them into 
consideration moving forward.

Graph showing why members have joined Friends

Martin Newman   Swindon  2016



Join us at our the wine tasting and help in raising 
funds for the conservation of  these two paintings.

   
Landscape; George Downs

Night Sky; Jack Smith

Q&A with Hadrian Ellory-van Dekker
Thursday 25 August at 7.30pm.

 Director and Chief Executive of Swindon Museum 
and Art Gallery Trust

Tickets for this event are £5, Friends have priority.

Performance by Jeffrey Dennis
Thursday 29 September 7.30 p.m.

    

Jeffrey Dennis studied at the Slade School of Fine Art. His 
past paintings have embedded glimpses of contemporary 

urban life within landscapes of processed peas, rotting fruit or 
Victorian wallpaper designs. His painting ‘Performance’ has 

been in the Swindon collection since 2000. 

Wine Tasting Fund Raising at 
Magnum Wines

Wood Street, SN1 4AB
Thursday 6 October 7.00 p.m.

      

Tickets £15 from Museum or committee members at Friends events.

Trip to Marlborough College Chapel   

Tuesday 4 October
Meet 11 a.m. at Marlborough College

   

Our guide art historian Niall Hamilton works at the college and
has written a comprehensive guide to the chapel.

Tickets from Linda;lindakasmaty@hotmail.com 
or phone 07765 050470 

£6 friends of SM&AG, £8 non friends  

Sam Herman talks to Graham Cooley
Thursday 27 October 7.30 p.m.

   

Sam Herman helped to establish studio glass in Europe and 
Australia. His work is in collections all over the world including 

RAMM Exeter, the Victoria and Albert Museum and The Corning 
Museum of Glass, New York. Graham Cooley is a collector of 

glass including many works by Sam. 

Walking Naked by Steven Pippin
Thursday 8 December 7.30 p.m.

    

 After a degree in mechanical engineering, Pippin studied 
sculpture at Brighton and Chelsea school of Art and was 

nominated for the Turner prize in 1999. 
His inventive use of the pin hole camera can be seen in the 

photographic series ‘Walking Naked’ which is one of the much 
loved works in the Swindon collection. 

Talks are held at SM&AG   Doors open 7.00 p.m. Tickets available from SM&AG  01793 466556  
£6 friends of SM&AG, £8 non friends


